








Shadow Scenes

“Pulvis et umbra sumus. (We are buf dust and shadow).” — Horace

Truth resides in the space of shadows. Yet, shadows tend to change form. The
present is moving through us as a collective body and the past performs as a projec-
tion screen upon which a potential future casts long flickering shadows. Artistic
efforts engage reality in forms of ‘shadowplay’. Such that the visible world and ifs
disclosed actudlity is navigated through channels of the imagination and percep-
tion as social formations.

For the third edition of the multidisciplinary arts festival Cinnamon Colomboscope,
the exhibition Shadow Scenes featuring 41 contributors from local and international
visual arfs practices converges a range of mediums from painting, installation,
sound, fo photography, film and performance. Most international arfists are show-
casing their works for the first time in South Asia, and even within the Sri Lankan
context this exhibition presents a diverse set of infer-generational artists from across
the country. Endemic politics across the North-South axis of this island and the world
at large are actively re-considered within the framework of Shadow Scenes as an
organic and temporary architecture of ideas and possibility.

The curatorial approach commences from the narratives and textures of historical
experience that have characterized the Rio complex in Slave Island (Kompannya
Veediya), since its inception in the mid-1960s. Rising from the shadows of Black July
riofs of 1983, the Rio has remained a 'living ruin' and a time capsule within the city's
consciousness. However, it not only provides a mirroring from darker recesses of the
war period but moreover, functions as a space from which to interpret an alternative
future. From the topmost floor of the Rio hotel we observe the dynamic panorama of
Colombo as a cartography of aspiration and sirife—amidst daily tensions of urban-
ization, displacement and gentrification affecting a culturally and ethnically diverse
community charged with an innovative spirit.

In drawing a connection with the Rio's continuing frajectory as a cinema, Shadow
Scenes invites the artists fo consider the erstwhile Rio hotel as a filmic plot in which
each room is conceived as a 'scene’ that blurs the lines between reality and fiction,
as well as the linear construct of fime in collapsing notions of history and futurity. A
series of participatory, research-based, highly personal and socially responsive works
take over the decrepit building, providing a uniquely crafted atmosphere with the
city as a backdrop—closely foregrounding aspects of urbanization, colonial legacy,
cultural identity and communal memory, while undertaking a cinematic reading of
modernity as a resonant field of violence.
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We are immensely grateful first and foremost to the arfists of Shadow Scenes for
accepting our invitation with a sense of frust and excitement; and further to the
entire festival team as well as the key partnerships with EUNIC Sri Lanka and Cinna-
mon Hotels and Resorts; the friendship and support of Pro Helvetia, Polish Institute
New Delhi, Embassy of Germany, Embassy of Italy, Embassy of Switzerland, Embassy
of France in Colombo, the Gujral Foundation, Intfernational Alert, Adam Mickiewicz
Institute, Theertha International Artists' Collective and Experimenter, Kolkata without
whom our efforts could not have manifested into the ocutcome we present before
you.

Let shadows tell their stories in the luminosity of a shared imagination and the
infimacy of subjective experience.

Natasha Ginwala & Menika van der Poorten

Natasha Ginwala is a curator,
researcher, and writer currently

Menika van der Poorten is a photo-
graphic artist, curator and arts

based in Berlin. She works interna-
tionally and with a research focus on
South Asia.

manager based in Sri Lanka with a
long history of involvement in the
Arts.

06


















SHADOW SCENES

SUIRUIRITTRTITR
SRR

SURILATTIRILNI
I TEE P TE TN

IR

(040 CURE TURE PRRY BN

Parficipants’ Biographies








































































